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Taiwanese composer

Wei-Chih Liu (b.1985)

Aawarded a Bachelor in Composition at
Soochow University in 2008 and a Master in
Composition at Taipei National University of the
Arts in 2011. His composition teachers include
Hung Chung-kun, Chang Yu-shu, Christopher
Roberts, Yim Fuk-wing andChen Jou-li. And he has
spent 6 months by Taiwan Music Institute in
Europe to gain varied professional experience in
cooperation with Peter E6tvos Contemporary
Music Founda- tion in 2016.

Liu was also instructed by the composers such
as Péter E6tvos, Toshio Hosokawa, Pierluigi

Billone, Pan Hwang-long, Chen Hsiao-yong, and
Chong Kee-yong when he attended composition workshops.His works have been
performed or he has received commissioned by National Symphony Orchestra (Taiwan),
the Singapore Chinese Orchestra (Singapore), the National Chinese Orchestra Taiwan
(Taiwan), the Golden Melody Awards for Traditional Arts and Music (Taiwan), the KNM
Berlin (Germany), the Alea Il (USA), the THReNSeMBLe (Hungary), Composit (Italy), duo
ovocutters (Aus- tria), the International Cultural Platform - iKultur (Austria), the Ding Yi
Music Company (Singapore), the Ju Percussion Group (Taiwan), the Shakespeare's Wild
Sisters Group (T- aiwan), Taipei Sinfonietta & Philharmonic Orchestra (Taiwan),
3peoplemusic (Taiwan), Chai Found Music Workshop Ensemble (Taiwan), Forum Music
Ensemble (Taiwan), and Yat Po Singers (Hong Kong).

Liu was recognized with the second prize at the 31st ALEA Il International Com-
position Competition in the United States in 2015, the second prize at the Singapore
International Competition for Chinese Orchestra Composition in 2015, the second prize
at the 2nd Singapore International Competition of Composium 2015. In addition, Liu's
piece was selected to be featured in program of the closing concert of the composition



workshop by Peter E6tvos Contemporary Music Foundation in 2016, and during this
course, both his skills and works have been positively recognized from the composers

Péter E6tvOos and Toshio Hosokawa.
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The Sounds of Primeval (2015)

Duration: 7’59”

Performer: National Chinese Orchestra Taiwan
Conductor: Yan, Hui-Chang

Venue: National Concert Hall, Taipei

Date: 2015.12.12

The core idea of this composition is based on the concept of Zheng Hexagram in
the YiJing. Zheng Hexagram indicates change, shaking, surprise, and disturbance.lts
corresponding natural phenomenon is thunder and lightning. Thunder and lightning
frighten, which further signifies that one should remain prudent,cautious, and introspe-
ctive. That is, one can gain wisdom and improve his or her mind after a shock.

In many traditional cultures, thunder and lightning appear to have a meaning Simi-
lar to zheng gua. In Chinese mythology, for instance, there are the God and Goddess of
Thunder. The leading god Zeus in Greek myth, Indra in the IndianVedas, and Jehovah in
the Bible all use thunder and lightning as a "weapon" to warn the world. Humans past
and present share the same feelings about thunder and lightning and ascribe to them an
educa- tional function.

From the perspective of science, thunder and lightning are not merely phenomena
of the weather. Scientist Stanley Lloyd Miller's experiments in 1953 suggest that it is qui-
te likely that 46 billion years ago the interaction of organic compounds in the
ocean,light- ning, and ultraviolet rays led to the creation of life. The composer interprets
this as a germination and transformation in reaction to aparticular disturbance.

Guided by such ideas, this composition attempts to surprise and subvert
expectations. Within eight minutes audiences will be transported to the prehistoric era
and experience shocks from every direction. So-called musical conventions no longer
apply but are refor- med in a way the composer believes tobe more natural.

This work was commissioned by National Chinese Orchestra Taiwan in 2015 and is
scheduled to premiere internationally at National Concert Hall, Taipei, on December 12,
2015.
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Taiwanese Composer

Chen-HuiJen (b.1981)

=

MusicCouncil

Chen-Hui Jen is a composer, poet, and
pianist, whose music presents an
imaginative, spiritual, and poetic space with
subtlety and sophistication.

During recent years she has dedicated
to integrating time, sound, language, and
poetic meaning.
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until after the twilight (2017)

Duration: ca.11 minutes

Performer: Ensemble 20 degrés dans le Noir (Flute /Shao-Wei Chou, Accordion /Fanny
Vicens, Cello /Lola Malique, Double bas s/ Florentin Ginot )

Mastering: Jacob Sudol, Chen-Hui Jen

Venue: Paris

Date: 2017.08.30

The work was commissioned by flutist Shao-Wei Chou and premiered by the Ensem-
ble 20° dans le Noir in March.

During recent years | have experimented a multipronged approach to musical time
that reflects our perception of life and thoughts. For me, the twilight poetically
reflects a universal image of an intangible distance — a space that collects all timeless
longing and memories. Following this, | imagined a virtual mirror that reflects
moments in my life, and created gradual procedure from the vague, pale twilight to my
mind. All the sounds and colors seem still and stretched but, at the same time, keep
drifting and changing like an illusion and reality.

(ZERAHE)  (2017)
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Taiwanese Composer

Shiuan Chang (b.1989)

Shiuan Chuang’s compositions have
been described as “a tapestry of
extraordinary sound and idea; not word of
painting or sound landscape, but rather a
psychological meditation.”

by Malcolm Peyton, Professor pf the New

England Convervatory

Winner of the 2013 New England Conservatory Honor competition, 2015 Earplay

Donald Aird Composition Competition, and 2016 Nief-Norf Composition Competition,
Shiuan believes that music is the map of logical sound being performed lively during the
specific time and space by both audiences and the performers. He views that the perfor-
mance is birth; the following applause is death, and the performers’ acknowledge bow is
reincarnation.

Shiuan Chang’s music have been performed nationally and internationally including
Carnegie Hall, Suntory Hall, Jordan Hall, Taiwan National Concert Hall, Merkin Hall,
Bartok Hall, ODC theater, Royaumont, Tenso Music Days in Belgium, Boston Early Music
Festival, Innovation Series Taipei, and the Bartok festival. He has worked with The TANA
Quartet, Atlas Ensemble, Ensemble Multilaterale, Ensemble Musicatreize, Divertimento
Ensemble, Earplay Ensemble, signal ensemble, Antico Moderno, Neue Vocalisten

Stuttgart, Princeton Singers, Orkest de Ereprijs, and Alter Ego.



As an avid pianist, Shiuan has won the first prize Taipei City competition and second
prize in the 2003 Taiwan national piano competitions (high school division). He enjoys
working as a conductor, he has worked with Ensemble Remix, Divertimento Ensemble,
Dedalo Ensemble, and Hai-Dao Ensemble. In addition, Shiuan is active in outreach prog-
rams. He has produced a full-length show to support the Genesis Social Welfare Founda-
tion, and written documentary film score for the Children Are Us Foundation

twentyyears anniversary documentary film.
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Cleaning the temple (2017)

Composer: Shiuan Chang
Duration: 9 minutes
Performer: TANA Quartet
Venue: Royaumont, France.
Date - 2017.09.10

| imagine cleaning the big ancient Buddhist temple, but in the end I’'m cleaning my soul.
This piece is inspired by the two famous poems in China from one thousand year ago.
Shenxiu —

| strive to be a tree of bodhi,

And have a heart of a clear reflecting plane,

Forever polishing it | will be,

To never let it be dusted and vain.

Huineng —

The bodhi did not really the form of a tree possess,

A clear reflector restricted not to a plane;

When not a thing ever really mattered,

Where could dust have gathered and lain?

(BRIFKE) (2017)
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Presenter/ Taiwan Computer Music Association
Co- presenter/IC Broadcasting Co.,Ltd.
Conference attendance/Program Host Ma-Li Liu

Coordinators/ Taiwan Computer Music Association director Chao-Ming Tung

/ Taiwan Computer Music Association member of council Pei-Fen Huang

Sponsor/ National Culture and Arts Foundation
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